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In a world increasingly shaped by digital technologies and interfaces, the 

interaction between humans and things becomes a focal point of interest. 

Against a backdrop of new digital and social settings, the group exhibition 

ich weiß nicht [I don’t know]—Growing Relations between Things analyzes 

the associations between humans and the objects that confront and 

surround us in our daily lives. In the framework of the VIENNA BIENNALE 

2017: Robots. Work. Our Future, seventeen positions of contemporary 

artists, most of whom are living and working in Austria, spin a narrative 

about the affect of things. 

 

Objects—whether analog or digital—serve as tools (“media”) to configure 

our everyday surroundings and thereby shape our society too. Our 

interactions with them turn things themselves into “figures” with their own 

dynamic scope of action. While a “thing” is understood to be a utilitarian 

object that can perform a particular function, a medium takes on a 

specific role in that it communicates or transmits, hence is more than 

simply itself—this is how Mercedes Bunz puts it in her essay  Die Dinge 

tragen keine Schuld. Technische Handlungsmacht und das Internet der 

Dinge [Things are not at fault. Technical agency and the Internet of 

Things] (2015). This evidences some overlap with the actor-network 

theory (ANT) developed in 1996 by Bruno Latour, according to which not 

only humans (actors), but also things (actants) have agency. 

 

With the Internet of Things, smart devices, wearables, and apps, it appears 

as though the objects we have designed are gaining ever more control 

over us humans. In this complex, networked world, how will it be possible 

to maintain or reclaim our autonomous, sovereign lives? 
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The exhibition title quotes Birgit Jürgenssen’s photographic work ich weiß 

nicht [I don’t know] (2001), which depicts the artist’s car snowed under in a 

parking spot. The broken-down Renault serves a vehicle for breaking 

taboos and for taking a stand against technological orthodoxy. In light of 

the failing machine, relief is pervasive: ich weiß nicht [I don’t know] as an 

allegory for mental mobility and personal autonomy. 

 

With heterogeneous positions from sculptural works to audiovisual art, 

the exhibition signifies an artistic approach to the new relational plane 

between humans and things. Aspects of transmission and translation play 

just as much of a role in this, as do material, form, and emotional 

associations. 

 

Bruno Gironcoli’s sculptures consist equally of technoid and organic 

fragments. Akin to a citation, they refer to an eerie reality of things 

ostensibly correlated with emotional states. The works by Ute Müller and 

Zin Taylor can be read as a dialogical mediation between the virtual and 

the analog worlds, which gives rise to new shapes and free interpretations 

of our environment. In Julian Palacz’s exhibition contribution—new works 

from the series Surveillance Studies (since 2014)—videos from security 

cameras are transformed into ephemeral drawings by means of unusual 

reformulations. Reflecting on the absence of a subject in the realm of 

image production, in his work when scanners meet (2008–2013) Günther 

Selichar lets technical devices enter into a seemingly self-sufficient, self-

referential relationship with one another. 

 

Misha Stroj’s intricate sculpture Io non aumento più (2012), to which the 

artist’s belt is buckled, also makes a statement about the presence or 

absence of an actor. Padhi Frieberger‘s Landmensch (Fetisch) (1965–

1972) visualizes the intrinsic quality of things and the uniqueness of the 

human being while making a statement on a fundamental subject-object 

relationship: Ohne Künstler keine Kunst [No Art without Artist] (1987). 

 

Artists:  

Padhi Frieberger, Bruno Gironcoli, Sofia Goscinski, Nilbar Güreş, Lisa 

Holzer, Birgit Jürgenssen, Anita Leisz, Paul Leitner, Ute Müller, Julian 

Palacz, Signe Rose, Günther Selichar, Misha Stroj, Zin Taylor, Sofie 

Thorsen, Patrick Topitschnig, Kay Walkowiak 

 

Curators: Janina Falkner, Contemporary Art Collection, and Marlies Wirth, 

Curator, Digital Culture and Design Collection, MAK  
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